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Piano Syllabus 2009-2011

Introduction

This syllabus contains full details of Grade examinations in Piano and Piano Accompanying and
Certificate examinations in Piano Duet and Piano - Six Hands.

It is valid from 1 January 2009 to 31 December 2011. A new syllabus will be published in July 2011 with
requirements from 2012. When this syllabus is replaced there will be an overlap for the first session only
of 2012, during which candidates will be able to offer pieces from the 2009-2011 lists.

Solo Certificate examinations have replaced the previously available First Concert Certificate and
Performer's Certificate. Please see box below for further information.

Entering an examination

Examinations are normally conducted at either a Public Centre (entry through a Local Representative)
or as an examiner visit (in cases where a minimum examination fee has been met). Further details are
available online at www.trinityguildhall.co.uk or directly from Trinity's Head Office. For first-time
entrants, the publication Graded Music Examinations — A Guide for Teachers and Students (available free
of charge from Trinity's Head Office or Local Representatives) helps to clarify the examination process
from start to finish.

Conduct of examinations

Candidates will be sent an appointment sheet prior to the examination. This will state the time, date and
place of examination and should be taken to the examination by the candidate. Candidates should fill
out the appointment sheet as instructed and hand it to the examiner on entering the examination room.
Examinations may not be recorded by candidates and mobile phones must be left outside the
examination room. Audiences are not permitted in any Trinity Guildhall examination.

Information and Regulations

Full details of entry procedures, examination reqgulations and marking criteria are given in a separate
leaflet Information and Regulations which is available directly from Trinity's Head Office, Centre
Representatives or from our website www.trinityguildhall.co.uk This leaflet is updated annually and
candidates should ensure that they consult the current version of this document for the year of entry.

Entry for examination should not be made without first consulting this document.



Grade Examinations
Structure

Trinity Guildhall's practical examination grades are numbered from 1to 8 in increasing order of difficulty.
In Piano, an Initial examination acts as an introduction to the examination system.

The structure of grade examinations is as follows:

Pieces

Candidates play three pieces, chosen from the published list(s).

Technical Work
Pianists must play three short exercises and a number of scales and arpeggios.

Supporting Tests
For Piano examinations there are two further tests:

Up to and including Grade 5, candidates may choose any two tests from Aural, Sight Reading,
Improvisation, Musical Knowledge.

In Grades 6, 7 and 8, Test 1 must be Sight Reading. For Test 2 there is a choice between Aural and
Improvisation.

At the examination, candidates should note on the Appointment Sheet which test(s) have been chosen.

For Piano Accompanying (only available at grades 5, 6, 7, 8), there are no options for supporting tests.
Test 1is of Sight Reading and Test 2 is of Keyboard Musicianship.

For Certificate examinations in Piano Duet and Piano — Six Hands please see page 46.

Order of examination

Scales will normally be asked before pieces. Candidates wishing to present their examination in any
other order may do so, but must write their preferred sequence on the back of the appointment slip and
indicate this on entering the examination room. This choice does not extend to cases where the syllabus
stipulates the location of any item.

Duration

Level Duration in minutes
Initial 10
Grade 1 1l
Grade 2 1
Grade 3 12
Grade 4 16
Grade 5 16
Grade 6 22
Grade 7 22
Grade 8 27




Grade Examinations

Marking

The maximum marks available for all Graded Piano examinations are as follows:

Piece1 22
Piece 2 22
Piece 3 22
Technical Work 14
Test 1 10
Test 2 10
TOTAL 100

Pass is awarded at 60
Merit is awarded at 75

Distinction is awarded at 87

The mark out of 22 for each piece is made up of three component marks, awarded for:

o Notational Accuracy & Fluency (7 marks):
How well the notes are prepared and realised. More conveniently thought of as: ‘Me and the Music'.

o Technical Facility (7 marks):
Instrumental control and the ability to draw the most from the instrument; tone colour, articulation,
pedalling etc: ‘Me and the Instrument'.

e Communication (8 marks):

How well the candidate interprets the music, engages the audience and conveys a sense of the
meaning of the music they are playing: ‘Me and the Audience'.

For more detail please see the ‘Mark Scheme and Assessment Criteria’ sections in the current
Information and Regulations booklet, which is available direct from Trinity's Head Office, Centre
Representatives or from the website www.trinityguildhall.co.uk




Grade Examinations

Pieces

Repeats, ornaments & tempi

All pieces should be prepared in full unless otherwise stated, but repeats of more than a few bars should
be omitted unless instructed otherwise in the syllabus or examination publications. All da capo and dal
segno instructions should be observed, as should first- and second-time bars (of moderate length) where
the first-time bar contains significant musical material. Cadential trills and other ornamentation
appropriate to the style of the music are encouraged at all levels, and particularly in the higher grades.
Metronome marks are given merely as a guide to performance, and candidates should observe terms
showing the tempo and/or character of the music (e.g. Lento, Allegro) in their performance.

Page-turners

The examiner will not be able to act as a page-turner. Difficult page-turns should be overcome by
photocopying the relevant pages. A page-turner, who must not be the teacher or a close relative of the
candidate, may assist in Grades 6-8 and Certificate examinations if necessary, but may remain in the
examination room only whilst (s)he is needed.

Playing from memory

Candidates are free to play any or all of their pieces from memory, and to do so may well improve the
security of their knowledge and their ability to communicate. It is not obligatory, however, and no
separate marks are given for memorisation. Candidates who play from memory must ensure that an
original copy of the music performed is brought to the examination for the examiner's reference.

Music and copies

It is strongly recommended that original copies of music needed for examinations are obtained before
an examination entry is made; allowances cannot be made for delays in obtaining music. Candidates may
use any reputable edition of the works listed in the syllabuses; publishers' details are given mainly for
the purpose of identifying works and also as suggestions of suitable editions. Candidates should always
try to obtain reliable and authoritative editions of all music, but should note that variations in
worldwide availability may occasionally be encountered. For example, items listed in this syllabus as
published by Faber will be found in some countries as Alfred or, occasionally, Warner Chappell
publications. Candidates are advised always to check the contents of books before purchase.
Publishers' contact details are given at the end of this syllabus.

Candidates must perform from published material in the examination room; photocopies of complete
pieces may not be used in examinations. If candidates or accompanists perform from photocopies
unauthorised by the publisher (other than short extracts to facilitate page-turning), no marks will be
awarded for that item.

Examiners of grade examinations welcome the provision of reference copies of pieces not published by
Trinity Guildhall. Photocopies can legitimately be used for this purpose; any copies provided will be
retained by the examiner and destroyed after the examination.



Grade Examinations

Own Composition

Candidates may offer their own composition in place of a listed piece where indicated in the
syllabus. This must be performed as the last of their group of pieces so that the questions on the
piece may follow immediately afterwards.

Content

The composition should follow the specification given, and must be of a similar technical and
artistic level to the other pieces performed. The use of pre-recorded material or other instruments
is not allowed. The piece should be substantially the candidate’s unaided work, although the teacher
may offer guidance as necessary. Candidates and teachers are advised to take note of the Levels of
Achievement statements in the current Information and Regulations booklet when preparing own
compositions. The timings given at each level should be observed carefully; credit will be lost if
compositions fall appreciably short of or exceed the indicated timespan.

Notation

The complete composition must be written out in the candidate’'s own hand (or be produced and
printed by the candidate using a score-writing program). At Grades 1-5, the composition may be
presented in any coherent form of notation. For compositions at Grades 6-8 staff notation is
essential. Marks will be deducted if the notation is incomplete or technically inaccurate or if the
performance varies significantly from what is written. Candidates must present a (photo)copy of the
piece, which the examiner will keep, with name and candidate number clearly shown.

Assessment

After the performance, the examiner will ask the candidate to explain how the piece was composed
and will ask further questions about the notation and structure. Sixteen marks are awarded for the
performance and six for clarity of explanation, structure and presentation.

The specific requirements are listed below.

Composition requirements—grade by grade:

Grade Duration Requirements

Initial 1-2 minutes A piece containing sudden changes

1 11/,-2/, minutes A piece containing sudden dynamic contrast

2 11/,-21/, minutes A piece contrasting legato and staccato passages

11/,-21/, minutes A piece which starts quietly and simply, and builds

to a loud, grand climax

4 21/,-31/, minutes A piece with long melodic phrases in both hands
(though not necessarily at the same time)

5 21/,-31/, minutes A piece containing many wide leaps

6 317,41/, minutes A piece using a variety of pedal effects

7 31/,-41, minutes A piece featuring octaves in both hands

8 41/,-51/, minutes A piece featuring at least two contrapuntal voices
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Technical Work

The purpose of this section of the examination is to encourage the development of the necessary
technical skills for the performance of pieces. Candidates should aim for accuracy at an appropriate and
even pace. Higher marks are given for attention to musical shaping, and the promptness and confidence
of delivery.

The requirements for each grade are given in the main body of the syllabus. The technical work for
Piano Accompanying comprises prepared excerpts from mainstream repertoire, chosen to represent a
variety of technigues associated with accompaniment.

All scales and arpeggios must be performed in similar motion, ascending then descending, with the right
hand playing one octave above the left hand (unless otherwise stated).

Playing from memory

Scales and arpeggios must be performed from memory. The exercises in part iii) of the Technical Work
section for each grade may be played either from memory or using the music printed in the book of
Selected Examination Pieces.

Minor scales

Up to and including Grade 2, candidates may choose to play either harmonic or melodic or natural minor
scales. In Grades 3, 4 and 5 candidates have a choice of harmonic or melodic and in Grades 6, 7 and 8
both harmonic and melodic minors must be prepared.

Tempi for scales and arpeggios

A minimum pace is required, increasing gradually grade by grade. Rhythmic patterns are all even
quavers in pairs or 4s (except for Grade 1 which requires triplet broken chords). Full details of scale
patterns are given in the two volumes of Piano Scales and Arpeggios. The fingering in the scale books is
advisory but not compulsory; any logical fingering pattern giving a smooth legato is acceptable.

Grade Scales Broken Chords  Scales in Dom. & dim.
& Arpeggios thirds sevenths

Initial /=60 - - -
Grade 1 /=70 +=50 - -
Grade 2 .=80 J=60 - -
Grade 3 /=90 .=70 - -
Grade 4 /=100 .=80 - -
Grade 5 2 =110 /=90 - -
Grade 6 /=120 J=100 /=60 J=100
Grade 7 /=130 4 =110 J=70 J=10
Grade 8 /=140 J=120 .=80 .=120




Grade Examinations

Supporting Tests
Sight Reading

Sight Reading tests are set at the level of a piece prescribed approximately two grades lower than the
grade undertaken; for instance, Grade 5 candidates will be given a piece of c. Grade 3 level. Tests meet
the parameters below.

Candidates will be allowed 30 seconds to study the test before they attempt it. During this time they may
practise short sections and may clap or tap the rhythm. The examiner will only take account of the actual
performance of the test.

Keys . Time Note values Dynamlcs_ Articulation Other
signatures and tempi
d none five-finger
Initial C major 2 J and J P:f an specified hand
moderato P position only
plus G major; remains
A minor 4 plus o within hand
Grade1 (white notes plus 4 and = plus mf legato position (not
only) necessarily C)
Grade 2 plus A minor s 3 | J plus simple two-part
(ll notes) PluS 4 plus . allegretto phrasing texture
and ties
three-note
plus F major; plus ) g | q more chords
Grade 3 D minor - plusmp an intricate | changes of
(including C#) and andante phrasing hand
as above position
plus D and J
Bb major; lus . _
Grade 4 E and D minor p . plus(jccggsc. plusdstaccatto, fOLrJ]r part
(olus and 7 and dim. and accen chords
accidentals)
plus A and more
Eb major; 6 plus ) plus rall., US Dause: pianistic
Grade 5 B and G minor plus g accel.and a | PUS Pause: texture; some
X ) pedalling
(including ﬁ and 7 tempo further
modulation) chromaticism
any common
Grade 6 plus F4 and ¢ plus 3 terms or as above
minor .
signs
as above
plus E and Ab arpeggiosl;
Grade 7 major; plus 3 as above |MOT€ cOMplex
C# and F minor piano
textures
| as above
B and
pD‘;smaj?):; plus % and
Grade 8 |G#andBbminor| changing pluts .‘lejp,E'EtS/ as above
(including double| _ time riplets
sharps and flats)| Signatures 9




Grade Examinations

Aural

Four tests are given for each grade (two for Grade 8), designed to develop the candidate’s abilities in the
fields of musical perception, discrimination, memory, understanding, analysis and response. The tests,
which are all based on the same example to encourage a deepening of knowledge, are carefully graded
from basic skills to more advanced understanding.

NB Tests for Initial and Grade 1 are all in major keys; Grades 2-5 and 8 may be in major or minor. Grade 6
tests are major and Grade 7 are minor.

Initial

1.

To sing, hum or whistle the final note of a 4-bar melody in % time, played with the final
note omitted. The note should be sung in strict time. The key chord will be sounded before
the melody is played. In all circumstances this note will be the tonic.

2. To clap back the rhythm of the melody after hearing it played twice again.

3. To identify, after another hearing, whether the melody was played mainly legato or staccato.

4. To identify, after hearing again three consecutive notes from the melody, which of the three
was the highest or lowest.

Grade 1

1. i) To clap back the rhythm of a four bar melody in § or 2 time, played twice;
ii) to state the time signature.

2. To state, after hearing the melody again, whether the last note was higher, lower or the same as the
first note.

3. To state, after hearing the melody again, whether the melody was played mainly legato or staccato.

4. To listen to the melody played twice more, first as originally heard and then with a change to the
pitch at one point, and indicate where the change occurs. Candidates will not be required to describe
the change.

Grade 2

1. To listen once to a short melody in §, or gand to indicate a sense of the pulse and time signature
during a second playing. Candidates should respond by either conducting clearly, using a simple,
conventional, beat-shape or alternatively by other methods, provided the strong beats are indicated
distinctly. The examiner will bring the candidate in at the start of the second playing.

2. To state, after hearing the melody again, whether the last note was higher, lower or the same as
the first note.

3. To listen to the complete melody again and to state,
i) whether it was in a major or minor key;
ii) the dynamic level at the start and how it changed during the piece. Crescendo and

diminuendo may be included.
4. To listen to one half of the melody played twice more, first as originally heard and then with a

change in the rhythm or melody, and to identify the type of change made.



Grade Examinations

Grade 3

1.

To listen once to a short melody in 2 orZ and to indicate a sense of the pulse and time signature
during a second playing. Candidates should respond by either conducting clearly, using a simple,
conventional, beat-shape or alternatively by other methods, provided the strong beats are indicated
distinctly. The candidate may begin right at the start, or can join in once the melody is under way.

2. Toidentify the interval formed by the first two notes of the melody, played from low to high and held
as a sounding interval as a major second, minor third, major third, perfect fourth or perfect fifth.
(All diatonic, from within the key.) Candidates may sing (or hum) the notes before answering.

3. Toidentify a triad played by the examiner as being either major or minor. The notes will be
sounded together.

4. A printed copy of the melody will be handed to the candidate. The examiner will then play the
original followed by a version (played twice) containing one change of pitch or rhythm. The
candidate will be invited to indicate the bar in which the change occurred in the rhythm or melody.

Grade 4

1. To listen once to a short melody in ll: or g with a simple accompaniment and to indicate a sense
of the pulse and time signature during a second playing. Candidates should respond by either
conducting clearly, using a simple, conventional, beat-shape or alternatively by other methods,
provided the strong beats are indicated distinctly.

2. To identify the interval formed by the first two notes of the melody, played consecutively,
as:

a unison a perfect fourth

a minor second a perfect fifth

a major second a minor sixth

a minor third a major sixth

a major third

Candidates may sing or hum the notes before answering.

3. To listen to the piece again and to identify the cadence at the end as being either perfect
or imperfect.

4. A printed copy of the melody line only will be handed to the candidate. The examiner will then play
this, followed by a version (played twice) containing two changes, one of pitch and one of rhythm.
The candidate will be invited to indicate the bars in which the changes occurred and to describe
them.

Grade 5

1.

To listen twice to a short piece of music in § 2 or g played twice, and state:

i) the time signature;

ii) if it began in the major or minor;

iii) if the tonality changed as the piece progressed, and if so, how.
After a further playing of the closing section of the piece, whether the cadence at the end was
perfect, imperfect or interrupted.



Grade Examinations

2. Toidentify the interval formed by 2 notes selected by the examiner from the melody line, played

consecutively, as:

a unison a perfect fifth

a minor second a minor sixth

a major second a major sixth

a minor third a minor seventh

a major third a major seventh

a perfect fourth an octave

Candidates may sing or hum the notes before answering.

3. To listen to the piece again and to comment on the articulation and the dynamics.

4. A printed copy of the complete piece will be handed to the candidate. The piece will be played
once more as originally heard and then twice with two changes to the ‘top’ line; one to the
rhythm and one to the melody. The candidate will be asked to locate and describe the changes.

Grade 6

1. To listen to a short piece in a major key in % 2 [!f org played twice, and state the time
signature. Candidates will be invited to comment on the main features of the piece such as
phrasing, style and dynamics. The candidate will have the opportunity to give comments after
the first and/or second playing at their discretion.

2. To listen to the closing bars of the piece and identify its cadence as perfect, imperfect, plagal
or interrupted.

3. To listen again to a part of the piece which modulates and state into which key the music has
modulated. Keys used will be confined to dominant, subdominant and relative minor. The opening
key will be stated and the tonic chord played before the start. Answers may be given as either key
or technical names (e.g. in C major: ‘To G’ or ‘To the dominant’).

4. A printed copy of the piece will be handed to the candidate, who will be invited to compare this with
a version played twice by the examiner containing two changes. These will be in the melody line only
and may be to the rhythm, the pitch or the articulation. The candidate should identify the location
and nature of the changes.

Grade 7

1. To listen twice to a short piece in a minor key and comment on the main features of the piece such
as style, phrasing, articulation and dynamics. The candidate will have the opportunity to give
comments after the first and/or second playing at their discretion.

2. To listen to a phrase from the piece and identify its cadence as perfect, imperfect, plagal
or interrupted.

3. A printed copy of the first section of the piece will be handed to the candidate, who will be invited

to compare this with a version played twice by the examiner containing three changes. These may
be in the pitch (of the melody line only) or the rhythm. The candidate should identify and explain
the changes.
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To listen to the piece played with a modified ending and identify the key to which the music has
modulated. The opening key will be stated and the key-chord played. Keys used will be limited to the
sub-dominant minor, the relative major and the dominant of the relative major (e.g. G major in A
minor). Answers may be given as key names or technical names. Part of the piece may be omitted
by the examiner for clarity if appropriate.

Grade 8

1.

A short piece will be played twice. The candidate will be invited to describe the significant features
of the piece, such as style, rhythm, texture, dynamics, phrasing and articulation. Candidates are
encouraged to make observations after the first playing and to supplement these after the second.
This section will take the form of a short discussion with the examiner; credit will be given for the
depth of perception in the candidate's comments.

A printed copy of the entire piece will be handed to the candidate and played by the examiner, who
will then play twice a version containing three changes which may be in the rhythm, melody,
harmony, articulation, dynamics or tempo. The candidate will be invited to identify and explain the
changes. Changes may occur in the treble or bass clef lines, or both. The original version, as
supplied to the candidate, will be played again, before the version with the changes.

NB In all sections of the Aural Tests that involve the examiner handing the candidate a printed copy

of the test, candidates and teachers should note that the copy will be a laminated page, which
may not be marked by the candidate in any way whatsoever during the examination.

13



Grade Examinations

Improvisation

The improvisation tests explore the candidate’s ability to respond creatively to a musical stimulus offered
by the examiner as a rhythmic, melodic or chordal cell.

Outline and Test Parameters

According to the candidate's choice of test, the examiner will tap the rhythm or play the pitches or
chords on the piano, and will also give a notated copy of the relevant test to the candidate which the
candidate can refer to throughout the test. In this way both auditory and visual learners will be assisted
to produce their best possible response.

Candidates selecting the chord-based option will be given a copy of the chord symbols, which will first be
played through by the examiner. They may then improvise, accompanying themselves by playing simply
the bass note, or more of the notes of the chords, according to grade and ability. As an alternative,
candidates playing keyboard instruments may ask the examiner to play the chord pattern, whilst they
improvise higher up the keyboard.

In every case the stimulus has been designed to allow a genuinely free creative improvisation and to
avoid the implication of a ‘mirror image’ response. At all grades the stimuli seek to provide a wide range
of improvisatory possibilities, whilst avoiding excessive complication within themselves. The greatest
credit will be given for candidates who most effectively incorporate elements of the stimulus into their
improvisation, showing creativity and good instrumental knowledge and ability.

Format

Candidates may select any one of the following types of test:

either melodic: based on a series of pitches
or rhythmic: based on a rhythmic idea
or chordal: based on a set of chord symbols.

The parameters are given in the chart overleaf.

Melodic Tests

The examiner will give the candidate a copy of a series of written pitches and will play it through twice
with each pitch lasting for about 2 seconds. The candidate should play the pitches back to the examiner,
and then prepare and perform a short phrase incorporating these pitches.

Rhythmic Tests

The examiner will give the candidate a written version of an opening rhythm and then play it twice.
Candidates should repeat it on their instrument using one pitch and then prepare and perform a piece of
music based on this rhythm, adding melodic material as appropriate. Instrumental range used should
reflect the parameters for melodic tests in the chart overleaf.

Chordal Tests

The examiner will give the candidate a copy of a 2-stave piano score containing chords (written out
without a time signature, but with bar lines) and chord symbols printed above each chord. The examiner
will play this through twice, establishing a moderate pulse with each chord played as 4 crotchets per bar
(or 2 crotchets where more than one chord appears in a bar). The candidate should then prepare and
perform a short improvisation over the given chords. Candidates can choose to use the tempo and
meter that the examiner played, or to request a quicker or slower tempo and a 4, 4 or compound ‘feel’ i
they prefer.

14
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Piano candidates may choose to perform the improvisation as a solo incorporating the chord pattern or
may request that the examiner plays the chords while they improvise above them. The phrase may be
repeated several times, depending on length and speed, until the improvisation reaches a natural
conclusion.

Written Keys for Chordal Tests
Initial to Grade 3 Grades 4 & 5 Grades 6,7 & 8

C, F and G major A, D, E,Gand B minor C,F, G, Bb, D, Eband A major
plus relative minors

Notes

Up to Grade 5, candidates will be given 30 seconds preparation time during which they may play and/or
sing to develop their response. The examiner will then request that they begin their improvisation. At
Grades 6-8 this preparation time is extended to 60 seconds.

Marks are awarded for planning, structure, form, melodic, harmonic & rhythmic creativity, inventiveness
and logical progression, appropriate length and use of instrumental resources. For piano ‘instrumental
resources’ implies the use of both hands, using either chords or dividing the material between the hands.

Candidates should regard the note values and ranges given as the minimum that will be expected, but
may extend these if they wish. The length of the response is given as a guide only, and the candidate
should aim to perform a musically satisfying and balanced response.

Preparation for examination

A document giving example responses and guidance on expectations is available to download from the
website www.trinityguildhall.co.uk . In addition, the improvisation course laid out in the Repertoire and
Etudes books of the American Popular Piano series by Christopher Norton (published by Novus Via
Music) provides structured and progressive preparation for this section of the examination.
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Parameters for Improvisation Tests

Suggested
Melodic tests: length of
Grade Max. range of | Rhythmic tests response for
glven motif Melodic and
Rhythmic tests

Chordal tests

4
In4 4 bar phrase

2 bars i
Initial |3 stepwise notes crotchets Ma];)/l;lkey

minims 2 bars per chord

1phrase
4 p!

3 notes - In4 4 bar phrase
nhotes — one 2 bars Major key
1 step one leap - crotchets A%
tn
upto4 minims, quavers 1 chord per bar

4 bar phrase

4 notes —range | As above with Major key
up to 5™ dots 1/1IvV/V

1chord per bar

1-2 phrases

4 bar phrase
5 notes - As above with Major key

range up to 6" ties 1/IV/V/ii

1 chord per bar

4 bar phrase
Octave Minor key
(diatonic) 1/IV/V
23 4 1 chord per bar
In4, 4or4 2-3 phrases

plus semiquavers

4 bar phrase
Octave (simple Minor key
chromaticism) 1/\V/V/vi

1 chord per bar

8 bar phrase

P Major key

6 Plus 8 1/ii/IV/V and Tths
1chord per bar
3-4 phrases

8-12 bar phrase
Major or Minor key
1/ii/Nl/iv/V/VI and 6ths/Tths
(chromatic) 1or 2 chords per bar

7 Twelfth Plus triplets

12-16 bar phrase
Major or Minor key
7
8 Plus 8 4-6 phrases All chords 6ths/7ths/Sths &
dim/aug
Simple suspensions
1or 2 chords per bar
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Musical Knowledge (Initial-Grade 5 only)

These questions test the candidate's understanding of their chosen pieces, the context of their
performance and their knowledge of their instrument and its technical demands, including best practice
for rehearsal and performance.

Questions, each worth 2 marks, will normally be asked in 5 areas.

Questions will include discussions on most of the areas mentioned, but not all parameters will be relevant
to all disciplines and pieces, and examiners will select questions as relevant.

For melody line instrumentalists and singers, questions will be based only on the instrumental/vocal line,
and not on the accompaniment.

It is the intention that candidates demonstrate their knowledge by reference to the printed score, rather
than by reproducing previously prepared answers. If annotations to the printed score are so extensive as
to preclude a reasonable range of questions, the report may be referred to Head Office for review or the
examiner may award no marks for the section.

Initial

1. The pitch names, and durations of any notes (excluding those with leger lines except middle C) in the
pieces played.

2. Clefs, stave, bar lines and key/time signatures in the pieces played.
3. Very simple musical terms and signs in the pieces, such as ™, ‘repeat’, f and p.

4. Questions about the connection between the titles of the pieces and the music played (e.g. what is a
Minuet? Why is this piece called ‘Squabble’?)

NB Candidates at Initial will only be expected to identify, but not to explain, items in 2. above.

Grade 1

1. Pitch names, note types (e.g. minim) and durations of any notes in the pieces played, including dotted
notes and any leger lines.

2. Clefs, time/key signatures and any common musical term/sign encountered.

3. Identify and explain p/f; accidentals, phrase marks, 1st & 2nd time bars and staccato/legato, when
appearing in the pieces played.

4. Comment on any significant, interesting or unusual features of piece(s) played. Show a basic
understanding of the instrument/voice, including the names of its main parts (e.g. pedals, tone holes,
reed, bridge, valves, heads etc) and maintenance.

Grade 2
As for Grade 1, and additionally:
1. Show an understanding of any term, sign or mark of expression in the pieces played.

2. lIdentify and explain any metronome marks, grace notes, ornaments etc. appearing in the pieces
played.

17



Grade Examinations

3.

4.

The numerical value (only) of any interval (within an octave) between any two successive notes
appearing in the pieces played. (e.g. ‘a second’ not ‘a minor second’). Intervals may be asked from a
lower to a higher note or vice versa.

Be aware of appropriate basic posture when playing/singing.

Grade 3
As for previous grades, and additionally:

1.

Identify and demonstrate an understanding of the keys, (together with their relative major/minor), in
which the pieces played are written.

Identify any common musical devices such as scale or arpeggio patterns in the pieces played.

Show an understanding of the reasons for, and methods employed in, the instrumental or vocal warm
up (of both instrument and performer).

The difference between sounding pitch of their instrument (transposing instruments only, including
descant recorder, double bass and other octave transposing instruments).

Grade 4

As for previous grades, and additionally:

1.

Identify/explain any main key encountered throughout the pieces played, though no detailed
knowledge of modulatory processes will be expected.

2. Name the tonic and the dominant (and the 3 notes of their triads) of any of the keys in which the
pieces are written.

3. The full name of any interval (within an octave) between any two successive notes appearing in the
pieces played. (e.g. ‘major second’ not ‘second’). Intervals may be asked from a lower to a higher note
or vice versa.

4. Comment on any particular technical or musical challenges encountered in the preparation of the
pieces played.

Grade 5

As for previous grades, and additionally:

1.

Comment upon any significant features of the musical style and period, (e.g. Baroque, Romantic) of
the pieces played.

Point out any interesting or noteworthy structural/formal aspects of the pieces played.

Show an understanding of the keys used in the pieces played, including an understanding of
modulations and a knowledge of tonic, dominant and subdominant of the keys in which the pieces are
written.

Grades 6-8
Musical Knowledge questions are not available at these grades.



Grade Examinations

Keyboard Musicianship — Piano Accompanying

Grade 5

The examiner will choose two of the following:

Transposition
Two-part texture in treble and bass clefs, transposing upper stave only as for clarinet or trumpet in
Bb. Keys to and from major and minor keys up to and including three sharps or flats. No modulation
or accidentals other than raised 6th and 7th of minor keys. Range one octave each hand.

Melody harmonisation
Playing the given melody, adding a bass line and essential middle harmony notes using all of chords
I, IV-and V in root position and cadential Z. Keys: C, G and F major with few passing notes and no
modulation.

Score reading

Playing an SSB score, written on three staves (one part to a stave) using treble and bass clefs. Style:
homophonic, no crossing of parts, middle part mainly in right hand, all parts reachable. Keys: C, G
and F major, A, E and D minor; no accidentals other than raised 6th and 7th in minor keys.

Grade 6 (as for Grade 5, plus the following)

The examiner will choose two of the following:

Transposition
Occasional two-part chords; transposing both staves down a tone. Keys: some accidentals. Range:
twelfth each hand.

Melody harmonisation

Playing the given melody, adding a bass line and essential middle harmony notes including chords I,
Ill, VI and V” and first inversions. Candidates will be expected to use V7, at least one inversion and at
least one chord from II, lll, VI in addition to the chords listed for Grade 5. Keys D and Bb major, A, E,
D, B and G minor, with more passing notes.

Score reading

Style: some passing movement, middle part shared between the hands. Keys: D and Bb major, B and
G minor; some other accidentals.



Grade Examinations

Grade 7 (as for Grades 5 and 6, plus the following)

The examiner will choose two of the following:

Transposition
Occasional three- and four-part chords; transposing upper stave only as for horn in F. Keys: up to
and including four sharps or flats, including related modulations.

Melody harmonisation
Simple piano style including secondary sevenths, incorporating the given melody. Keys: A and Eb
major, F# and C minor; modulation to dominant and relative major and minor. Candidates will be
expected to use at least one secondary seventh in addition to the chords listed for Grades 5 and 6.

Score reading

Playing an SAB score, written on three staves (one part to a stave) using treble, alto and bass clefs.
Style more polyphonic. Keys: A and Eb major, F# and C minor; more chromaticism.

Grade 8 (as for Grades 5-7, plus the following)
The examiner will choose two of the following:
Transposition

Transposing both staves down a perfect fifth of a piece in piano style similar to that of Grade 2
standard. Keys up to and including five sharps or flats, with modulations to other keys. Range: two
octaves each hand.

Melody harmonisation

Harmonising a piece in simple piano style, incorporating the melody and including diminished
sevenths and inversions of seventh chords. Candidates will be expected to use at least one
diminished seventh chord and one inversion of a seventh chord in addition to the chords listed for
Grades 5-7. Keys: E and Ab major, C# and F minor with some florid passages and modulation to other
related keys.

Score reading

Less diatonic. Style some two- or three-note chords in a stave, with occasional part crossing.
Keys: E and Ab major, C# and F minor; some discords.
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PianO - Initial Subject code: PNO

Pieces G x22 marks)

Three pieces are to be played chosen from the list below. Alternatively, one piece only may be replaced
by a solo piece of the candidate's own choice (of similar length and standard to the others chosen) or by
their own composition (see page 7).

The following pieces are contained in the book Piano Pieces and Exercises Initial 2009-2011
published by Trinity Guildhall:

Alexander The Merry Merry-Go-Round

Carroll May Day Dance

Gruber The Acrobat

Hall In the Desert

McNeill Play Party [duet part optional]*
Milne Spiral Staircase

Scher Mr Oom Pah

Watts Wondering, pondering

Wedgwood Whirleybird

*The optional duet part in Play Party may be performed in the examination by the teacher, another
adult or another pupil, but may not be pre-recorded.

Technical Work (14 marks) (see page 8)

Both sections i) and ii) to be prepared. The exercises are contained in the book Piano Pieces and
Exercises Initial 2009-2011 published by Trinity Guildhall:

i) Scales
The following scales to be performed hands separately, legato and mf:
C major (one octave)
A minor (one octave): candidate's choice of either harmonic or melodic or natural minor

ii) Exercises
Candidate to prepare three exercises, one from each of the following pairs:

la. Pause for Thought or 1b. Ludwig (for tone, balance and voicing)
2a. Lift your Spirits or 2b. Bugle Call (for co-ordination)
3a. I'm Sorry or 3b. Tannoy (for finger & wrist strength and flexibility)

Supporting Tests @ x 10 marks)
Two tests are to be chosen from:

Sight Reading (see page 9)

Aural (see pages 10-13)

Improvisation (see pages 14-16)

Musical Knowledge (see pages 17-18)
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Piano — Grade 1

Pieces G x 22 marks)

Three pieces are to be freely chosen from the list below, to form a balanced programme. Instead of one
item, candidates may offer their own composition.

Subject code: PNO

The following pieces are contained in the book Piano Pieces and Exercises Grade 1 2009-2011 published
by Trinity Guildhall:

Hook
Mozart
Gurlitt
Rowley
Shostakovich
York
Haughton
Chapple

Mier

Minuetto

Minuet, K. 6
Morning Greeting
[l Temper

Waltz

A Legend

The Secret Garden
Keeping Busy

Just Struttin’ Along

The following alternative pieces are also available:

Composer

Telemann
J C F Bach
Gurlitt

Bartok

Jardanyi
Last
Milne

Wedgwood
Wood

22

Piece
Rigaudon
Menuet
Presto, no. 18

Where Have you Been,
Little Lamb?

Hoppity Hop

The Lonely Track

Chase
Damsel in Distress
Gigue

Book
Piano All Sorts Initial-Grade 1
At the Piano with the Sons of Bach
Les études poco forte —
The Pianist's Repertory

First Term at the Piano
Piano All Sorts Initial-Grade 1
By Land and Sea:

The Essential Joan Last
Very Easy Little Peppers
Creepy Crawlies
Piano Time Pieces 2

Publisher

Trinity Faber
Alfred 418

Lemoine

EMB 7989
Trinity Faber

Stainer H378
Faber

Trinity Faber
OuP



Piano — Grade 1

Technical Work (4 marks) (see page 8)

Candidate to prepare all sections [i) to iii)]. The exercises are contained in the book Piano Pieces and
Exercises Grade 1 2009-2011 published by Trinity Guildhall:

i) Scales

The following scales to be performed hands separately, legato and mf:
F and G major (one octave)
D and E minor (one octave): candidate's choice of either harmonic or melodic or natural minor
Chromatic scale in contrary motion starting on D (one octave, hands together)

ii) Broken Chords

The following broken chords to be performed hands separately, legato and mf’ using the pattern
indicated below:

F and G major (one octave)
D and E minor (one octave)

iii) Exercises

Candidate to prepare nos 1(a or b); 2 (a or b); and 3 (three exercises in all):

la. A Sad Song - and Strange! or 1b. Chinese Lantern (for tone, balance and voicing)

2a. Have Some Fun or 2b. Chickens (for co-ordination)

3. Slithery Snake (for finger & wrist strength and flexibility)

Supporting Tests @ x 10 marks)
Two tests are to be chosen from:

Sight Reading (see page 9)

Aural (see pages 10-13)

Improvisation (see pages 14-16)

Musical Knowledge (see pages 17-18)
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Piano — Grade 2

Pieces x22 marks)

Three pieces are to be played, freely chosen from the list below, to form a balanced programme. Instead
of one item, candidates may offer their own composition.

Subject code: PNO

The following pieces are contained in the book Piano Pieces and Exercises Grade 2 2009-2011 published
by Trinity Guildhall:

Handel
Despréaux
Duvernoy
Koechlin
Goedicke
Bartok
Hindemith
Bullard
Kember

Gavotte

Air: des trois fermiers
Study in F

Sicilienne

Study no. 21
Children's Song

Lied (song)

Oxford Rag

Song without Words

The following alternative pieces are also available:

Composer
Handel
Petzold

Dussek
Kuhlau
Gurlitt

Bartdk
Rockefeller
Wedgwood
York

24

Piece
March in G, HWV 419°

Book
Handel Easy Piano Pieces & Dances

Menuet in G minor, BWV Anh. 115
attrib. J S Bach) (from Notebook for

Anna Magdalena)
Minuet
Andantino
Rocking Horse, no. 26
[with repeat]
Children at Play
The Bubbling Brook
The Wo